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Amateur Cinematography 


























interchangeable with the Taylor-Hobson 
Cooke F 2.5, 47 mm. lens with which the cam¬ 
era comes equipped. The camera has a ca¬ 
pacity of 120 feet of standard film. Rolls of 
100 feet for daylight loading are available. 

Eastman Cine-Kodak, Model A 
The Eastman Cine-Kodak, Model A, is 
hand-cranked or motor-driven. It measures 
8 by 4 H by 8^ inches. The weight is 7 A 
pounds. The instrument is daylight loading. 
A light-weight tripod is provided. Sixteen 
mm. film is used, and is of the reversible type 
— reversing negative into positive. Recent 
additions to Model A equipment include a 
1.9 lens, and a telephoto 78 mm., F 4.5 which 
is interchangeable with the 1.9, giving triple 
magnification. The model has a tjop and a 


rear tinder. I he motor drive unit is m by J; f 
2'A by, 7 A inches in size. Weight is I 
pounds. The motor is a two-volt electric, I 
propelled by a two-volt storage battery. I 
The tripod, when folded, is 26 inches 1 
inches in length : panning and tilting are both || i 

Eastman Cine-Kodak, Model B I J 
The Eastman Cine-Kodak, Model B, fol-1 ' 
lows the same underlying principles as the! 

and lighter. It weighs 5 pounds, loaded, and j| :; 
is about the size of a 3A Kodak, closed. Its! ^ 
size is 8 13-16 by 5 9-16 by 3 1-16. The film! " 
is 16 mm., reversible. This model is spring- H } 
driven. A tripod is not required. The film isl I' 1 ' 
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The EDITORS 9 LENS 


focused by FOSTER GOSS 


"Culture” and Cinematoqraphq 

before the National Board of Review, New York, “was especially 
severe on the limitations of the cameramen, saying that many of 

from scenes the full measure of artistry.” 

Despite Mr. Sill’s more or less widely publicized collegiate back¬ 
ground in Chicago, we do not believe that any reason should exist 
for him to entertain a warped academic perspective. Mr. Sills 
has endeavored to portray life enough during his esteemed career 
to lift him from the role of a cloistered pedagogue, so that we 
might venture that whatever premium might be placed on “cul¬ 
tural” foundations for cinematographers, Mr. Sills must rightly 
recognize that cinematography as an art or science must rise or 
fall on the strength of its practical application. We believe that 
Mt. Sills will stipulate that cinematography certainly has not 

screen does not have to dome, in order to meet the most critical 
artistic standards, through the medium of a university degree or 

have to come from minds, “cultured” according to Mr. Sills’ 

€J “Culture,” through university courses or otherwise, is as desirable 
for cinematographers as it is for presidents, but good cinematog¬ 
raphy is no more predicated thereon as is masterful statesmanship. 














Abe Lincoln might be cited in this connection. What about 

student in the physics of light, and his opinion of “cultured” and 
college-trained workers? And how much about the physics of 


<1 I n the final analysis, the cinematographer, according to the fairest 
of present standards, is a pictorialist, judged by what he can pro¬ 
duce on the screen, regardless of the fact whether or not he enjoys 
discussing Freud “off set” with male stars. And Mr. Sills can¬ 
not deny that the results which the cinematographer has pro¬ 
duced on the screen are nothing short of remarkable—especially 
in view of the fact that he has created his calling, with zero as 

more meritorious had they all immersed themselves, in universi¬ 
ties ior elsewhere, in Mr. Sills’ desired “culture.” 


<1 The hotbeds of “culture” can do no more and no less toward turn¬ 
ing out the best there can be in cinematography than have the 
university courses in dramatics and writing of plays done in pro¬ 
ducing master dramatists — and the latter applies from the time 
of Shakespeare to the day of George M. Cohan. For the good 

pedantry—no more than can playwriting or even acting! 













Bell & Howell Cameras Keep 
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EASTMAN 

PANCHROMATIC 

NEGATIVE 


When the scenario calls for brilliant, colorful 
sets only Eastman Panchromatic Negative can do 
justice to the cinematographer’s art. Sensitive to 
all colors it renders them in monochrome in their 
correct relationship. 

That is its most important advantage — but by 
no means the only one. In photographing land¬ 
scapes, including distant, hazy views and clouds; 
for close-ups; for night effects—Eastman Pan¬ 
chromatic Negative is emphatically superior. 

Write for the booklet “Eastman Pan¬ 
chromatic Negative Film for Motion 
Pictures.” Properties, uses, handling, 
development of the film are described. 


Motion Picture Film Department 

EASTMAN KODAK COMPANY 

ROCHESTER, N. Y. 
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